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The Cosm ic G ospel:  Lewis &  L'Engle
M .L . C a rter
The "P h o s H i l a r io n ,"  a s  t r a n s l a t e d  in  th e  new  B ook o f  
C aim an P r a y e r , p r o c la im s :
You a r e  w o rth y  a t  a l l  tim e s  t o  b e  p r a is e d  b y  h ap p y
v o ic e s , 0  S on o f  G od, 0  G iv e r  o f  l i f e ,
a n d  to  b e  g l o r i f i e d  th ro u g h  a l l  th e  w o r ld s .
T h a t o u r  L o rd  i s  L o rd  o f  a l l  w o rld s  a n d  a l l  i n t e l l i g e n c e s ,  
n o t m e re ly  o f  o u r  own E a r th , h a s , h o w e v e r, n o t b e e n  m uch 
e m p h a s iz e d  b y  th e  m a in s tre a m  c h u rc h e s . I t  i s  l e f t  to  
s c ie n c e  f i c t i o n  w r i t e r s  t o  e x p lo r e  a n d  i l lu m in a te  t h i s  
t r u t h .
M ost s i g n i f i c a n t  f o r  t h i s  p u rp o s e , o f  c o u r s e , i s  th e  
i n te r p la n e ta r y  t r i l o g y  o f  C . S . L e w is . H is  a c h ie v e m e n t in  
d e m o n s tra tin g  t h a t  "m ere  C h r i s t i a n i ty "  i s  f u l l y  c o m p a tib lr  
w ith  2 0 th - c e n tu ry  k n o w led g e  o f  t h e  u n iv e r s e  i s  to o  f a m i l i a r  
t o  n e e d  com m ent. L e s s e r  know n, p e rh a p s , i s  th e  s im i la r  
a c h ie v e m e n t o f  c h i l d r e n 's  a u th o r  M a d e le in e  L ' E n g le . L ik e  
L e w is , s h e  h a s  w r i t te n  a  t r i l o g y  t h a t  c o n v e y s  a  p a i r  o f  v i ­
t a l  m e s s a g e s : ( a )  O ur l i f e  o n  E a r th  i s  s h a p e d  b y  a  v a s t
s t r u g g le  b e tw e e n  c o s m ic  f o r c e s  o f  G ood a n d  E v i l ,  ( b )  D es­
p i t e  th e  v a s tn e s s  o f  t h e  c o n f l i c t ,  s m a ll c h o ic e s  m ade b y  
s e e min g ly  i n s i g n i f i c a n t  in d iv id u a ls  c a n  h a v e  in c a lc u la b le  
c o n s e q u e n c e s . L 'E n g l e 's  t r i l o g y  c a n p r is e s  A W rin k le  in  
T im e (1 9 6 2 ) , A W ind i n  th e  D oor (1 9 7 3 ), a n d  A S w if tly  
T i l t i n g  P la n e t  (1 9 7 8 ) . 1
L ik e  C . S . L e w is , M a d e le in e  L 1 E n g le  w as b o rn  in to  a n  
A n g lic a n  f a m ily  b u t  b ro k e  w ith  th e  i n s t i t u t i o n a l  c h u rc h  a n d  
l iv e d  th ro u g h  s e v e r a l  y e a r s  o f  a t h e i sm . A p e r io d  o f  p e r ­
s o n a l c r i s i s  ( i n  c o n t r a s t  t o  L e w is ' m ore c e r e b r a l  re c o n v e r ­
s io n )  b ro u g h t h e r  b a c k  to  G od a n d  th e  c h u rc h . I n  a n  i n t e r ­
v ie w  f o r  C h r i s t i a n i t y  To d a y  ( J u n e  8 , 1 9 7 9 ) s h e  d is c u s s e s  how 
th e  " d ry  y e a r s "  w hen h e r  w r i t in g  m e t w ith  c o m p le te  f a i l u r e  
d rew  h e r  c lo s e r  t o  G od. D u rin g  th o s e  y e a r s  s h e  e x p lo re d  
m a th e m a tic s  a n d  s c ie n c e . A b o u t th e s e  s tu d ie s  s h e  comm e n ts , 
"R e a d in g  E in s te in  a n d  E d d in g to n , f o r  e x a m p le , o p e n e d  u p  a  
w o rld  w h e re  I  c o u ld  c o n c e iv e  o f  a  lo v in g  G od who r e a l l y  
c o u ld  n o te  th e  f a l l  o f  e v e ry  s p a r ro w ."  S h e u s e s  s c ie n c e  
f a n ta s y  t o  em body " th e  u n iv e r s e  in  w h ic h  I  c o u ld  lo v e  a n d  b e  
lo v e d  b y  a  c r e a t in g  G o d ."  P e rh a p s , th o u g h , " u s e s "  i s  th e  
w rong  w o rd , f o r  h e r  n o v e ls  a r e  n o t m ere  t o o l s  f o r  p re a c h ­
in g . S h e av o w s, "T h e  f a n t a s i e s  a r e  my th e o lo g y ."  When s h e  
s t a t e s  t h a t  " a r t  i s  a lw a y s  i n c a r n a t io n a l ,”  s h e  so u n d s  v e ry  
n e a r  t o  t h e  " s u b c re a tio n "  o f  T o lk ie n  a n d  L e w is.
S i m i l a r i t i e s  i n  d e t a i l  b e tw e e n  h e r  s c ie n c e  f a n t a s i e s  
a n d  L e w is ' a r e  s o  striking t h a t  d i r e c t  in f lu e n c e  seem s u n -  
d e n ia b ie . I n  T h a t H id e o u s  S tr e n g th 2  L e w is s a y s  o f  th e  
E n em y 's p o w e r, "T h e shadow  o f  o n e  d a rk  w in g  i s  o v e r  a l l  
T e l lu s "  ( T h a t H id e o u s  S tr e n g th , p . 2 9 3 ) . T h e sam e im ag e  i s  
p a r t  o f  th e  1 6 th - c e n tu ry  p o e m  fro m  w h ic h  h e  d e r iv e s  h i s  
t i t l e ,  i n  t h e  p h r a s e , "T h e shadow  o f  t h a t  h id e o u s  s t r e n g th "  
( i b i d . , e p ig r a p h ) . A W rin k le  i n  T im e p o r t r a y s  a  u n iv e r s e  
i n  w h ic h  th e  Enemy 's  c r e e p in g  c o n q u e s t i s  r e p r e s e n te d  b y  a  
sh ad o w  t h a t  b l o t s  o u t  t h e  s t a r s .  T he te e n a g e  h e r o in e , M eg, 
i s  show n th e  sh ad o w  f o r  t h e  f i r s t  tim e  b y  "M rs . W h a ts i t,"  a n  
e c c e n tr i c  o ld  woman who i s  a c tu a l ly  a  n o n h u ma n  i n t e l l i g e n c e  
o f  d a z z l in g  g lo r y :
. .  .W h ere t h e  shadow  w as th e  s t a r s  w e re  n o t 
v i s i b l e .  W hat c o u ld  th e r e  b e  a b o u t a  shadow  t h a t  
w as s o  t e r r i b l e  t h a t  s h e  knew  t h a t  th e r e  h a d  n e v e r  
b e e n  b e f o r e  o r  e v e r  w o u ld  b e  a g a in , a n y th in g  t h a t  
w o u ld  c h i l l  h e r  w ith  a  f e a r  t h a t  w as b ey o n d  sh u d ­
d e r in g , b e y o n d  c r y in g  o r  s c re a m in g , b ey o n d  th e  
p o s s i b i l i t y  o f  c o m fo rt?
( W rin k le  i n  T im e, p .  6 9 -7 0 )
O u r own E a r th  i s  b e s ie g e d  b y  th e  d a r k n e s s , th o u g h  n o t y e t  
c o n q u e re d . " I t  h a s  b e e n  th e r e  f o r  a  g r e a t  m any y e a r s ,"  s a y s  
M rs. W h a ts it. " T h a t i s  w hy y o u r  p la n e t  i s  s u c h  a  tr o u b le d
o n e "  ( i b i d . ,  p . 8 3 ) . A s M e g 's  f r i e n d  C a lv in  p u ts  i t  l a t e r ,  
"W e 're  sh ad o w ed . B u t w e 'r e  f i g h t in g  th e  shadow " ( i b i d . ,  
p . 1 6 1 ) . (L 'E n g le  d i f f e r s  f r om L ew is in  t h a t  h e  e n v is io n s  
E a r th  a s  th e  o n ly  f a l l e n  w o rld  —  a t  l e a s t  in  t h i s  s o l a r  
sy s te m  —  w h ile  s h e  p r e s e n ts  o u r s  a s  o n e  o f  m any shadow ed  
p l a n e t s . )
T he c r e e p in g  d a rk n e s s  i s o l a t e s  E a r th  fro m  i t s  i n t e r ­
p la n e ta r y  n e ig h b o r s . Many tim e s  in  h i s  w o rk s L ew is h a s  r e ­
f e r r e d  to  th e  v a s tn e s s  o f  s p a c e  a s  " G o d 's  q u a r a n t in e ,"  p r e ­
v e n tin g  u s  fro m  s p re a d in g  o u r  c o n ta m in a tio n  to  u n f a l le n  
w o r ld s . In d e e d , t h e  v e ry  t i t l e  O u t o f  th e  S i l e n t  P la n e t  
e mp h a s iz e s  t h i s  c o n c e p t; o u r  p la n e t  i s  " s i l e n t "  b e c a u s e  we 
a r e  e s tr a n g e d  fro m  th e  r e s t  o f  th e  co sm o s. L 'E n g le  p o in ts  
o u t t h i s  i s o l a t i o n :  "A nd o n  t h e i r  e a r th ,  a s  th e y  c a l l  i t ,
th e y  n e v e r  co m m u n icate  w ith  o th e r  p l a n e t s .  T hey r e v o lv e  
a b o u t a l l  a lo n e  in  s p a c e "  ( i b i d . ,  p . 1 7 3 ) .
Y e t c h in k s  in  o u r  i s o l a t i o n  d o  e x i s t ,  a n d  th e  t r u th s  o f  
D eep H eav e n , a c c o rd in g  t o  L e w is , c a n  b e  know n o n  E a r th , ev en  
th o u g h  in  d i s t o r t e d  fo rm . L 'E n g le , to o , p ro c la im s  o u r  r o l e  
in  th e  c o sm ic  o r d e r :
I  know  i t ' s  h a rd  f o r  y o u  t o  u n d e rs ta n d  a b o u t s i z e ,  
how t h e r e 's  v e ry  l i t t l e  d i f f e r e n c e  in  th e  s i z e  o f  
th e  t i n i e s t  m ic ro b e  a n d  th e  g r e a t e s t  g a la x y . You 
th in k  a b o u t t h a t ,  a n d  m aybe i t  c a n 't  s e e n  s t r a n g e  
to  y o u  t h a t  som e o f  o u r  v e ry  b e s t  f i g h t e r s  h a v e  
com e r i g h t  f r om y o u r own p l a n e t ,  ( i b i d . ,  p . 8 4 )
O ne f i g h t e r  o n  th e  r i g h t  s id e  i s  M e g 's  f a t h e r ,  a  s c i e n t i s t ,  
a c c id e n ta l ly  tr a p p e d  o n  a  p la n e t  t h a t  h a s  b e e n  sw a llo w e d  by  
th e  sh ad o w . M eg’s  t a s k ,  a lo n g  w ith  h e r  f r i e n d  C a lv in  a n d  
h e r  b r i l l i a n t  f iv e - y e a r - o ld  b r o th e r , C h a r le s  W a lla c e , i s  to  
r e s c u e  h e r  f a t h e r .  L 'E n g le  ta k e s  e v e ry  o p p o r tu n ity  to  
d ra m a tiz e  how th e  se e m in g ly  in s i g n i f i c a n t  c a n  sw ay t i t a n i c  
e v e n ts , how th e  s m a ll a n d  w eak c a n  b e  u s e d  to  w in  g r e a t  v ic ­
t o r i e s .  T h a t G o d 's  v a lu e s  a r e  n o t m a n 's  i s  a l s o  o n e  o f  
L e w is ' m a jo r  th e m e s ; h e  p o r t r a y s  t h i s  th e m e , f o r  in s ta n c e , 
in  C h a p te r  E le v e n  o f  P e r e la n d r a , 3 w hen R ansom  i s  c o n s id e r in g  
w h e th e r  t o  f i g h t  th e  d e m o n -p o sse sse d  W esto n . R ansom  know s 
t h a t  i f  W eston  s u c c e e d s , P e r e la n d ra  (V en u s) w i l l  f a l l  a s
E a r th  d id .  Ransom ca n  h a r d ly  b e l i e v e  t h a t  God c o u ld  e x ­
p e c t  h im  t o  p la y  a  d e c is iv e  r o l e  i n  s u c h  a  d ra m a : "W hat
w as th e  s e n s e  o f  s o  a r ra n g in g  th in g s  t h a t  a n y th in g  r e a l l y  
im p o rta n t s h o u ld  f i n a l l y  a n d  a b s o lu te ly  d ep en d  u p o n  s u c h  a
m an o f  s tr a w  a s  h im s e lf ? "  ( P e r e la n d r a , p . 1 4 2 ) B u t God 
a n s w e rs  him  w ith  r e m in d e rs  o f  a l l  th e  g r e a t  e v e n ts  t h a t  do  
d e p e n d  o n  th e  a c t io n s  o f  in d iv id u a l  hum an b e in g s .
T h u s, a n d  n o t o th e r w is e , th e  w o rld  w as m ad e.
E i th e r  so m e th in g  o r  n o th in g  m u st d e p e n d  o n  
in d iv id u a l  c h o ic e s . And i f  so m e th in g , who 
c o u ld  s e t  b o u n d s t o  i t ?
( i b i d . ,  p . 1 4 2 )
A f te r  lo n g  in n e r  d e b a te  i t  c a n e s  t o  R ansom  t h a t  " h e  s to o d  
f o r  M a le ld il  ( C h r i s t ) :  b u t n o  m ore th a n  E ve w o u ld  h a v e  
s to o d  f o r  Him b y  s im p ly  n o t e a t in g  th e  a p p le , o r  th a n  an y  
m an s ta n d s  f o r  Him in  d o in g  a n y  g o o d  a c t io n "  ( i b i d . ,  p .
1 5 0 ) .
L ew is m ig h t b e  th in k in g  o f  a  New T e s ta m e n t p a s s a g e  
q u o te d  b y  a  c h a r a c te r  i n  A W rin k le  i n  T im e ( p . 1 8 2 ) : ' "G od 
h a th  c h o s e n  th e  w eak  th in g s  o f  th e  w o rld  t o  c o n fo u n d  th e  
th in g s  w h ic h  a r e  m ig h ty "  ( I  C o r in th ia n s  1 :2 7 ) . I n  L " E n g le ’s  
f i c t i o n  th e  b a t t l e  ta k e s  m any fo rm s . O ne in c id e n t  i l l  A 
W rin k le  i n  T im e sh o w s a  s t a r  g iv in g  u p  i t s  l i f e  t o  a n n ih i­
l a t e  a  p o r t io n  o f  th e  d a rk n e s s . T he " o ld  wom an" M rs. W h a ts it 
r e v e a l s  t h a t  s h e  w as o n c e  a  s t a r  a n d  s a c r i f i c e d  h e r s e l f  in  
th e  sam e w ay . T he c o n c e p t i s  r e m in is c e n t o f  L e w is ' N a ra ia n  
s to r y  T he V oyage o f  th e  Dawn T re a d e r , i n  w h ich  w e m e e t a  
v e n e r a b le  man nam ed R am andu who i s  a c tu a l ly  a  s t a r  " a t  r e s t "
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in  hum an fo rm . L ik e  L e w is ' c h ild  c h a ra c te r s , L 'E n g le 's  a re  
a w e s tru c k  a t  th e  r e v e la tio n  th a t th e y  a re  sp e a k in g  w ith  a  
s ta r :
T he c o m p le te , th e  tr u e  M rs. W h a ts it, M eg r e a liz e d , 
w as b ey o n d  hum an u n d e rs ta n d in g . W hat sh e  saw  w as
o n ly  th e  gam e M rs. W h a ts it w as p la y in g ____th e
t in ie s t  f a c e t o f  a l l  th e  th in g s  M rs. W h a ts it c o u ld  
b e .
(A  W rin k le  in  T im e, p . 8 7 )
M rs. W h a ts it an d  h e r tw o  s i s te r s  a r e , in  f a c t , a n g e ls .
A few  o f  th e ir  m any f a c e ts  a re  g lim p se d  in  th e  c o u rse  
o f  th e  n o v e l. A t o n e  p o in t th e y  h a lf -m a te r ia liz e  a s  "a
q u iv e rin g  o f  l ig h t____c o lo r s  ra n  to g e th e r  a s  in  a  w et w a te r
c o lo r  p a in tin g ” ; th e y  a r e  " lig h t an d  n o t su b s ta n c e "  ( ib id ., 
p . 1 7 5 ). E a r lie r  M rs. W h a ts it c h a n g e s h e r fo rm  to
. .  .a  m a rb le  w h ite  body  w ith  p o w e rfu l f la n k s , som e­
th in g  lik e  a  h o rs e  b u t a t  th e  sam e tim e  c o n p le te ly  
u n lik e  a  h o rs e , f o r  f r c m th e  m a g n ific e n tly  m o d eled  
b a c k  sp ra n g  a  n o b ly  fo rm ed  to r s o , a rm s, an d  a  h ead  
re se m b lin g  a  m a n 's , b u t a  m an w ith  a  p e r fe c tio n  o f  
d ig n ity  an d  v ir tu e , a n  e x a lta tio n  o f  jo y  su c h  a s
M eg h ad  n e v e r b e fo re  s e e n ____From  th e  s h o u ld e rs
s lo w ly  a  p a ir  o f  w in g s u n fo ld e d , w in g s m ade o f  r a in ­
b o w s, o f  lig h t u p o n  w a te r, o f  p o e try .
( ib id ., p . 6 3 )
We a re  rem in d ed  o f  im ag es o f  a n g e ls , o r  e ld i la , in  L e w is ' 
tr ilo g y . T he e l d i l s ' no rm al sh a p e  i s  a  g lim m er o f  lig h t 
b a re ly  v is ib le  to  h u n an  e y e s . Y et ev en  in  th a t fo rm  th e y  
ev o k e aw e, a s  th e  n a r ra to r  o f  P e re la n d ra  d e s c rib e s  c o n c e rn ­
in g  h is  e n c o u n te r w ith  an  e ld i l . W hat h e  s e e s  i s  " a  v e ry  
f a in t ro d  o r  p i l l a r  o f  lig h t"  (P e re la n d ra , p . 1 8 ) o f .n o  
id e n tif ia b le  c o lo r :
I t  w as n o t a t  r ig h t a n g le s  to  th e  f lo o r ____W hat
o n e  a c tu a lly  f e l t  a t  th e  m om ent w as th a t th e  
co lum n o f  lig h t w as v e r tic a l b u t th e  f lo o r  w as 
n o t h o r iz o n ta l —  th e  w h o le  ro a n  seem ed to  h av e  
h e e le d  o v e r .. . . I  f e l t  s u re  th a t th e  c r e a tu r e  w as 
w h at w e c a l l  " g o o d ,"  b u t I  w a s n 't s u re  w h e th e r I  
lik e d  "g o o d n e ss” s o  m uch a s  I  h ad  su p p o se d .
( ib id ., p . 1 8 -1 9 )
T he e ld ila  c a n , h o w ev er, w ear o th e r  sh a p e s . A t th e  c o n c lu ­
s io n  o f  P e re la n d ra  th e  e ld ila  o f  M ars an d  V enus se e k  th e  
p ro p e r fo rm  in  w h ich  to  h o n o r th e  K in g  an d  Q ueen o f  P e re la n ­
d ra . T hey s u c c e s s iv e ly  a p p e a r a s  m u lti-e y e d  g e o m e tric  f ig ­
u re s  m in g le d  w ith  fla m e s , r o llin g  c o n c e n tr ic  w h e e ls , an d  
f in a lly  g ig a n tic , g o d lik e  hum an f ig u re s .
I f  L ’E n g le 's  a n g e ls  s u g g e s t L e w is ', sa n e  o f  h e r im ag es 
o f  e v il  a ls o  re se m b le  h is . On th e  d a rk  p la n e t C am azo tz, 
w h ere  M eg 's f a th e r  i s  im p riso n e d , M eg, C a lv in , an d  C h a rle s  
W a lla c e  c o n fro n t IT , th e  m a le v o le n t in te llig e n c e  th a t r u le s  
th e  w o rld . IT  i s  a  d ise m b o d ie d  b r a in , a  " b ra in  th a t p u ls e d  
a n d  q u iv e re d , th a t s e iz e d  an d  com m anded"  (A  W rin k le  in  T im e, 
p . 1 4 4 ). IT  i r r e s is t ib ly  r e c a lls  th e  s e v e re d  h e a d , a n im a te d  
b y  d e v ils , in  T h a t H id eo u s S tre n g th . IT  r u le s  a  s o c ie ty  o f 
h u n an  a u to m a ta . U nder th e  b u re a u c ra tic  g o v ern m en t o f  Cama­
z o tz  a l l  th e  in h a b ita n ts  m u st b eh av e  in  th e  u n ifo rm  m anner 
d ic ta te d  b y  IT  o r  s u f f e r  p u n is lm e n t an d  rep ro g ram m in g . T h is  
w o rld  i s  a m a z in g ly  s im ila r  to  a n  a lte r n a te  r e a li ty  c re a te d  
b y  le w is  in  T he D ark  T ow er,4 a n  u n fin is h e d  n o v e l p u b lis h e d  
p o sth u m o u sly , y e a rs  a f te r  A W rin k le  in  T im e. In  T he D ark  
T ow er e v il i s  re p re s e n te d  b y  a  m an w ith  a  s tin g  in  h is  fo re ­
h e a d . W hen h e  s tin g s  a  c h o se n  m an o r  w om an, th e  p o iso n  
tra n s fo rm s  th e  v ic tim  in to  a  h u nan  ro b o t m in d le s s ly  e n jo y in g  
th e  " h ig h e r l i f e ."  C o n fro n tin g  IT , C h a rle s  W a lla c e  i s  
p o s s e s s e d  an d  becom es ju s t  su c h  a n  a u to m a to n . H e —  o r  th e  
e v il in te llig e n c e  c o n tr o llin g  him  —  avow s:
Why d o  y o u  th in k  p e o p le  g e t c o n fu se d  an d  u n h ap p y ? 
B ecau se  th e y  a l l  liv e  th e ir  ow n, s e p a ra te , in d i­
v id u a l l iv e s ____C am azotz i s  ONE m in d . I t 's  IT ,
A nd t h a t 's  why e v e ry b o d y 's  s o  h ap p y  an d  e f f ic ie n t .
(A  W rin k le  in  T im e, p . 1 3 0 )
A fte r  M eg, h e r f a th e r , an d  C a lv in  e s c a p e  fro m  C am azo tz, i t
becom es M eg 's m is s io n , arm ed  o n ly  w ith  h e r lo v e , to  s n a tc h  
C h a rle s  W a lla c e  aw ay fro m  IT .
In  A W ind in  th e  D oor w e a r e  in tro d u c e d  to  th e  E c h th ro i, 
th e  p o w ers o f  n e g a tio n  th a t h av e  spaw ned  th e  sh ad o w . H ere  
th e  "shadow " im age i s  re p la c e d  b y  th e  im age o f  " r ip s  in  th e  
g a la x y ,"  b u t th e  c o n c e p t o f  a n n ih ila tio n  s t i l l  d o m in a te s . 
C h a rle s  W a lla c e , now  s ix  y e a rs  o ld , i s  d y in g  o f  a  d is e a s e  
th a t a f f e c ts  h is  fa ra n d o la e , in f in ite s im a l o rg a n ism s in  th e  
m ito c h o n d ria  o f  h is  c e l l s , im pending th e  b o d y 's  a b s o rp tio n  o f 
o x y g en . F a ra n d o la e  a re  so  m in u te  th a t a  m ito c h o n d ria n  i s  a  
w o rld  to  th em , a  h u n an  body  a  g a la x y . A g ain  Meg m u st f ig h t 
f o r  h e r b ro th e r , th is  tim e  by  b eco m in g  s n a il en o u g h  to  e n te r  
o n e  o f  h is  m ito c h o n d ria  an d  p e rsu a d e  th e  y o ung  fa ra n d o la e  to  
r e je c t th e  s e d u c tio n s  o f  th e  E c h th ro i. C h a rle s  W a lla c e , sh e  
i s  to ld , i s  d e s p ite  h is  y o u th  c r u c ia l to  th e  f a te  o f  th e  c o s­
m os: " I t  i s  n o t a lw a y s o n  th e  g re a t o r  th e  im p o rta n t th a t
th e  b a la n c e  o f  th e  u n iv e rs e  d e p e n d s" (A  W ind in  th e  D o o r,
P - 1 4 2 ).
T h a t " th e  la s t  s h a ll b e  f i r s t , "  h in te d  a t  in  A W rin k le  
in  T im e, i s  hamme re d  hom e in  A W ind in  th e  D o o r. T he d e a th  
o f  th e  t i n ie s t  o rg a n is n  c a n  b e  a  v ic to ry  f o r  th e  E c h th ro i, 
an d  ev en  a  g i r l  lik e  Meg c a n  m ake a n  im p o rta n t c o n tr ib u tio n  
to  th e  w ar in  H eav en .
A s ta r  o r  a  c h ild  o r  a  fa ra n d o la  —  s iz e  d o e s n 't 
m a tte r , M eg. T he E c h th ro i a re  a f te r  C h a rle s  
W a lla c e , an d  th e  b a la n c e  o f  th e  u n iv e rs e  c a n  b e  
a lte r e d  b y  th e  o u tco m e.
( ib id ., p . 9 8 )
L ew is a ls o  re c o g n iz e s  th a t " s iz e  d o e s n 't m a tte r ,"  re m a rk in g  
in  P e re la n d ra , "H e d w e lls  ( a l l  o f  Him  d w e lls ) w ith in  th e  
se e d  o f  th e  s ma l le s t  flo w e r an d  i s  n o t c ra n p e d "  (P e re la n d ra , 
p . 2 1 4 -2 1 5 ). E ven th e  h a ir s  o f  o u r h e a d s a re  n u m b ered , f o r , 
"N ev er d id  He m ake tw o th in g s  th e  sam e" ( ib id ., p . 2 1 4 ).
T he u n iq u e  im p o rta n c e  o f  e a c h  c re a te d  th in g  i s  a  k ey  
c o n c e p t in  W ind in  th e  D o o r, e x p re ss e d  in  th e  im ag e o f 
"N am in g .”  To "N am e" a  p e rso n  o r  o b je c t i s  to  h e lp  th a t 
in d iv id u a l r e a liz e  h is , h e r , o r  i t s  tr u e  id e n tity . E ach  
fa ra n d o la , p e rs o n , s t a r , an d  g a la x y  i s  u n iq u e ly  an d  e te r n a l­
ly  i t s e l f .  A s th e  ch eru b im  P ro g in o sk e s  s a y s , "H e c a l ls  th em  
a l l  b y  nam e" ( W ind in  th e  D o o r, p . 1 4 8 ). T he c h ie f  w eapon 
o f  th e  E c h th ro i i s  u n -N am in g , "m ak in g  p e o p le  n o t know  who 
th e y  a re "  ( ib id ., p . 9 8 ). T hey X —  o r  e x tin g u is h  —  b o th  
liv in g  an d  n o n - liv in g  th in g s  an d  s o ' b lig h t th e  u n iv e rs e .
S an e in te llig e n c e s  h a v e  th e  o p tio n , in  c a r te l w ith  th e  
E nem y, o f  X -in g  th e m se lv e s in s te a d  o f  le t t in g  th e  E c h th ro i 
a n n ih il a te /a b s o rb  th a n ; th i s , a p p a re n tly , i s  th e  a c tio n  
ta k e n  b y  th e  s e lf - s a c r if ic in g  s ta r  in  A W rin k le  in  T im e.
T h is  o p tio n  n o t b e in g  o p en  to  h u n an  b e in g s , Meg i s  
te s te d  in  o th e r  w ay s. S h e b e g in s  h e r  s e r ie s  o f  o rd e a ls  w ith ­
o u t know ing  th e ir  f u l l  p u rp o se . Q u e s tio n in g  th e  s ig n if i­
c a n c e  o f  h e r ta s k s , sh e  i s  ad m o n ish ed , "W e d o n 't h a v e  to  
know  e v e ry th in g  a t  o n c e . We ju s t  d o  on e th in g  a t  a  t im e , 
a s  i t  i s  g iv e n  u s  to  d o " ( ib id ., p . 9 9 ). J u s t s o , R anscm  
s tr ik e s  o u t f o r  P e re la n d ra  w ith  n o  id e a  o f  w h at h e  w ill 
f in d  o r  d o  th e r e . In  h e r  m iss io n  M eg re c e iv e s  h e lp  frcm  
s tra n g e  s o u rc e s . L 'E n g le  seem s to  e n jo y  sh o w in g  c o o p e ra ­
tio n  am ong m em bers o f  d if f e r e n t s p e c ie s . T he re c o g n itio n  o f  
s o u l o r  in te llig e n c e  —  w h at L ew is c a l ls  h n au  —  w h e re v e r i t  
m ay b e  m et i s  a ls o  a n  im p o rta n t th a n e  o f  L e w is ' tr ilo g y . In  
O u t o f  th e  S ile n t P la n e t R ansom  f in d s  th r e e  a lie n  ra c e s  o n  
M ars. On V enus h e  m e e ts a n  Adam an d  E ve w ith  g re e n  s k in .
In  T h a t H id eo u s S tre n g th  h e  h a s  s to c k e d  h is  h o u se h o ld  w ith  
a  v a r ie ty  o f  a n im a ls , in c lu d in g  a  tam e b e a r . L 'E n g le  show s 
h e r in te r e s t in  th is  th a n e  in  A W rin k le  in  T im e, n o t o n ly  
w ith  th e  e c c e n tr ic  M rs. W h a ts it an d  h e r tw o  s i s t e r s , b u t 
a ls o  w ith  a  fa m ily  o f  g ra y -fu r re d , te n ta c le d , b u t w ise  an d  
g e n tle  B e a s ts . T he th a n e  i s  a m p lifie d  in  A W ind in  th e  D o o r, 
w h e re in  w e m eet B la je n y  th e  T e a c h e r, a  v e n e ra b le  g ia n t, 
S p o ro s , a  m ouselik e  fa ra n d o la , L ouis e  th e  la r g e r , a  tam e g a r­
d en  sn a k e  o f  p r e te rn a tu r a l in te llig e n c e , an d  P ro g in o s k e s , a  
c h e ru b im . (P ro g in o s k e s , S p o ro s , an d  M eg a x e  a l l  " c la s s ­
m a te s ,"  d e s p ite  th e ir  d iv e r s ity , u n d e r th e  T e a c h e r B la je n y .)
T he ch e ru b im  d e s e rv e s  s p e c ia l a tte n tio n , s in c e  h e  f u r ­
th e r  i l lu s t r a te s  L 'E n g le 's  w ay o f  p o r tra y in g  a n g e lic  b e in g s . 
W hen C a lv in  o b je c ts  th a t "c h e ru b im " i s  a  p lu r a l w o rd ,
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P ro g in o s k e s  r e p l i e s ,  " I  am p r a c t i c a l ly  p l u r a l . . . . I  am c e r ­
t a in ly  n o t a  c h e ru b . I  am a  s in g u la r  ch e ru b im " ( i b i d . ,  
p . 5 6 ) . Meg f i r s t  s e e s  him  a s  a  c h a o s  o f  e y e s  an d  f la m e s , 
s im i la r  to  o n e  o f  th e  m a n if e s ta tio n s  o f  th e  e l d i l a  d e s ­
c r ib e d  in  P e r e la n d ra :
...m e r r y  e y e s , w ise  e y e s , f e ro c io u s  e y e s , k i t t e n  
e y e s , d ra g o n  e y e s , o p e n in g  an d  c l o s in g . . . .A nd 
w in g s , w in g s in  c o n s ta n t m o tio n , c o v e r in g  an d  
u n c o v e rin g  th e  e y e s . When th e  w in g s w ere  s p re a d  
o u t th e y  h a d  a  sp a n  o f  a t  l e a s t  te n  f e e t ,  and  
w hen th e y  w ere  a l l  f o ld e d  i n ,  th e  c r e a tu r e  r e ­
sem b led  a  m is ty , f e a th e r y  s p h e re .
( i b i d . ,  p . 5 4 )
L a te r  we g l i mp s e  a  s u g g e s tio n  o f  th e  " p u re , s p i r i t u a l  i n t e l ­
l e c tu a l  l o v e . . . l i k e  b a rb e d  l ig h tn in g "  (P e r e la n d ra , p . 1 99 ) 
o f  L e w is ' e l d i l a ,  w hen th e  ch e ru b im  s a y s , "L ove i s n 't  
f e e l in g . I f  i t  w e re , I  w o u ld n 't b e  a b le  to  lo v e . C herubim  
d o n 't  h av e  f e e l in g s "  ( W ind in  th e  D o o r, p . 1 1 7 ).
T h rough  P ro g in o s k e s  an d  B la je n y  Meg m e e ts  th e  f a r a n -  
d o la e  an d  h e a r s  t h e i r  so n g  o f  p r a i s e ,  th e  so n g  th e y  s h a re  
w ith  a l l  c r e a t io n :  "We a r e  th e  so n g  o f  th e  u n iv e r s e . We
s in g  w ith  th e  a n g e lic  h o s t . . . .  T he f a r a e  an d  th e  s t a r s  a r e  
th e  s in g e r s "  ( i b i d . ,  p . 1 8 0 ). T h is  an th em  s u g g e s ts  th e  
G re a t D ance in  P e re la n d ra  (C h a p te r  S e v e n te e n ) , w hose m o tif  
i s ,  "T h e re  seem s no p la n  b e c a u se  i t  i s  a l l  p la n : th e r e  
seem s no  c e n tr e  b e c a u s e  i t  i s  a l l  c e n tr e "  ( P e r e la n d ra , p . 
2 1 8 ) . P ro g in o s k e s  u rg e s  th e  c o r o l la r y  t h a t  " a l l  f a ra n d o la e  
a r e  r o y a l . A ll s in g e r s  o f  th e  so n g  a r e  p r i n c e s . . . .y o u  h av e  
y o u r own u n iq u e  s h a re  in  th e  freed o m  o f  c r e a t io n "  (W ind in  
th e  D o o r, p . 1 9 3 ) . A t th e  c lim a x  Meg jo in s  in  " th e  d a n c e  o f  
th e  s t a r  w hose b i r th in g  sh e  h a d  s e e n , th e  g a la x ie s , th e  
ch e ru b im  an d  se ra p h im , w in d  a n d  f i r e ,  th e  w o rd s o f  th e  
G lo ry "  ( i b i d . ,  p . 2 0 5 ) , j u s t  a s  R anscm  i s  c a u g h t u p  in  th e  
G re a t D ance in  P e r e la n d ra .
A S w if tly  T i l t i n g  P la n e t  r e - e n a c ts  th e s e  m o tif s . In  
t h i s  n o v e l C h a r le s  W a lla c e , now a  te e n a g e r , m u st t r a v e l  
th ro u g h  tim e  t o  a l t e r  th e  a n c e s try  o f  a  S o u th  A m erican  d ic ­
t a t o r  a n d  th u s  p re v e n t n u c le a r  c a ta s tr o p h e . T h is  tim e  th e  
nonhunan  a l l i e s  o f  Meg an d  C h a r le s  W a lla c e  a r e  G a u d io r, a  
u n ic o rn , a n d  A nanda, a  la r g e  d e g  who m y s te r io u s ly  a p p e a rs  
j u s t  w hen s h e  i s  n e e d e d . C h a r le s  an d  th e  u n ic o rn  t r a v e l  on 
th e  e th e r ic  w in d  t o  t h e i r  f a r - f lu n g  d e s t in a tio n s  in  tim e  and  
s p a c e . ( I n  a  c l e a r  a l lu s io n  to  th e  t h i r d  c h a p te r  o f  th e  
G o sp e l o f  J o h n , G a u d io r e x p la in s , "T he w in d  b lo w s w h ere  i t  
w i l l "  (A S w if tly  T i l t i n g  P la n e t , p . 5 6 ) .)  T he Eeh th r o i  a r e  
p r e s e n t  a g a in , a t t e s t i n g  to  s n a tc h  c o n tr o l  o f  th e  w in d  an d  
in v e n tin g  P r o je c t io n s  —  u n p le a s a n t a l t e r n a t e  r e a l i t i e s .
A g ain  we a r e  shew n th e  c r i t i c a l  r o l e  o f  th e  se e m in g ly  un im ­
p o r ta n t .  C h a rle s  W a lla c e  i s  t o ld :
E v e ry th in g  t h a t  h a p p e n s w ith in  th e  c r e a te d  
O rd e r , no  m a tte r  hew s m a ll, h a s  i t s  e f f e c t .
I f  y o u  a r e  a n g ry , t h a t  a n g e r  i s  ad d ed  to  
a l l  th e  h a te  w ith  w h ich  th e  E e h th ro i w o u ld  
h a r m
o n ie s . When you  a r e  lo v in g , t h a t  lo v ­
in g n e s s  j o in s  t h e  m u sic  o f  th e  s p h e re s .
( i b i d . , p . 6 0 )
T hough o u r  p la n e t  i s  d e e p ly  sh adow ed , we a r e  n o t t o t a l l y  
e s tra n g e d  f r om th e  " a n c ie n t h a rm o n ie s ."  Seme p e o p le , l i k e  
Char l e s  W a lla c e , s t i l l  " b e lo n g  to  th e  O ld  M u sic" ( i b i d . , p . 
4 6 ) . T he u n ic o rn  p re m is e s  h im  t h a t  " a s  lo n g  a s  th e r e  a r e  
e v e n  a  few  who b e lo n g  to  th e  O ld  M u sic , y o u  a r e  s t i l l  o u r  
b r o th e r s  a n d  s i s t e r s "  ( i b i d . ,  p . 4 7 ) . We a r e  rem in d ed  o f  a  
t r u th  r e v e a le d  to  R ansom b y  th e  e l d i l a :
T h e re  i s  a n  e n v iro n m e n t o f  m in d s a s  w e ll a s  o f  
s p a c e . T he u n iv e r s e  i s  o n e  —  a  s p i d e r 's  web 
w h e re in  e a c h  m ind  l i v e s  a lo n g  e v e ry  l i n e ,  a  
v a s t  w h is p e rin g  g a l l e r y  w h e re .. .th o u g h  no  new s 
t r a v e l s  u n ch an g ed  y e t  no  s e c r e t  c a n  b e  r i g o r ­
o u s ly  kept____N ay, in  th e  v e ry  m a tte r  o f  o u r
w o rld , th e  t r a c e s  o f  th e  c e l e s t i a l  com m onw ealth 
a r e  n o t q u i te  l o s t .
(P e r e la n d ra , p . 2 0 1 )
In  A S w if tly  T i l t i n g  P la n e t  L 'E n g le  f i n a l ly  m akes e x ­
p l i c i t  h e r  co sm ic  th e o lo g y . C h a rle s  W a lla c e  i s  g iv e n  a  
v is io n  o f  th e  p r im a l g lo r y , th e  a n c ie n t harm ony ( a  p h ra s e , 
by th e  w ay, s u g g e s tiv e  o f  C a lv in  M i l l e r 's  T he S in g e r ) , 
w h ich  th e  d e s tro y e r  i s  a lw a y s t r y in g  to  b re a k . T hen G au d io r 
e x p la in s :
T he E c h th ro s  w an ted  a l l  th e  g lo ry  f o r  i t s e l f ,  and  
when t h a t  h ap p en s th e  good becom es n o t g o o d ; and  
o th e r s  h av e  fo llo w e d  t h a t  f i r s t  E c h th ro s . W her­
e v e r  th e  E e h th ro i g o , th e  shadow s fo llo w , an d  t r y  
t o  r i d e  th e  w in d .. . .B u t th e r e  i s  a lw a y s a  moment 
w hen th e r e  i s  a  M ig h t-H a v e -B e e n .. . . I f  so  an d  so  
h ad  b een  d o n e , th e n  th e  l i g h t  w ou ld  p a r tn e r  th e  
d a rk  in s te a d  o f  b e in g  s n u ffe d  o u t .
( S w if tly  T i l t i n g  P la n e t , p . 5 5 )
T hus A S w if tly  T i l t i n g  P la n e t p u l l s  to g e th e r  th e  tw o e a r l i e r  
b o o k s . M a d e le in  L 'E n g le  s h a re s  a  p r e c io u s  a c h ie v e m e n t w ith  
C . S . L e w is. T he g r e a t  f la w  o f  m o st f a n ta s ie s  o f  "G ood v s . 
E v il"  i s  t h a t  th e  e v i l  fo rc e  a p p e a rs  m ore d y n am ic , m ore 
a l l u r in g ,  s im p ly  m ore i n t e r e s t i n g .  D ra c u la  i s  rem em bered 
an d  Van H e ls in g  f o r g o tte n . M ilto n 's  S a ta n  d e c e iv e s  g e n e ra ­
t io n s  o f  c r i t i c s  in to  p ro c la im in g  him  a  h e ro . L ew is and  
L 'E n g le  a v o id  t h i s  p i t f a l l .  F o r them  Good i s  so m e th in g  
p o s i t iv e , s tr o n g , b r ig h t ,  an d  E v il a  m ere n e g a tio n ; m ore­
o v e r , th e y  h av e  th e  g e n iu s  to  m ake t h e i r  r e a d e r s  s e e  t h i s  
t r u th .
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